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REQUIRED CORE METHOD BOOKS 
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REQUIRED EQUIPMENT 

In addition to purchasing the required core method books listed above, students are required to purchase 
solo literature as assigned by the instructor. Additionally, students are required to purchase and maintain 
equipment such as sticks, mallets, tuning tools, and small instruments. T
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DRUM SET I 

Objectives:
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MARIMBA I 

Objectives:  

• To develop awareness of the marimba keyboard, grand staff notation, and the relationship between 
the two  

• 
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MARIMBA IV 
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SNARE DRUM 

Objectives:
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TIMPANI 

Objectives:  

• To develop timpani technique with attention to grip and stroke, tone, and articulation 
• To develop skills in the execution of various timpani strokes (legato, staccato, rolls, accents)  
• To develop a warm-
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WEST AFRICAN MUSIC I 

Objectives:  

• To gain proficiency in the fundamental techniques and rhythms associated with selected styles of 
traditional music from Ghana, West Africa 

• 
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RECITAL REQUIREMENTS 

Students are responsible for all details relating to personal solo recitals (including scheduling recital audio 
recordings). Use of the KSU Percussion Recital Checklist will be important in organizing and accomplishing 
a successful recital. 

Program notes are required for each composition performed. Include descriptive, analytical, special 
interest/historical, composer information, and, of course, the date of composition whenever possible. 

Students are responsible for engaging their own accompanist(s). Accompanists should be secured as early 
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PRACTICE (BY DR. STEVEN HEMPHILL)  

Be sure to warm-up properly and with care. Begin with repetitions of simple figures that loosen up the 
muscles by using material that is easily performed both physically and mentally. Be sure to RELAX! The 
basic objective of the warm-
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KINETIC AWARENESS 

Through controlled repetition, the musician can focus upon the feel of the activity and the accompanying 
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Example 5. Developmental exercises for congas 
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http://www.descarga.com/
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tumbao (bass) - the repeated pattern played by the bass, often accenting beats 2+ and 4. The pattern is a 
mixture of influences from the styles of the contradanza and the son. 

tumbao (congas) - the repeated pattern played by the tumbadoras (conga drums), also referred to as 
marcha (march), emphasizing the fourth beat of the measure, as well as beat 4+. 

Yoruba - the people (and language) from Nigeria, and one of the most influential African cultures 
throughout the Caribbean. 
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HISTORICAL OUTLINE OF DRUM SET (ROBERT BREITHAUPT) 

I. Pre-Dixieland 
a. Civil War carry-over 

i. Rope-tensioned snare drum 
ii. Bass drum (and hand cymbals) 

b. 
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ii. Tom-toms 
iii. Ride cymbals (18"-26") 
iv. Chinese cymbals (14"-16") 
v. Crash cymbals (12"-16") 

vi. Hi-hats (12"-15") 
vii. Snare drum developments 
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MARIMBA 

���������	��Ǥ�Ǥ��������ǯ�METHOD OF MOVEMENT 
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TIMPANI 
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ii. 


